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2024 COPLAND HOUSE RESIDENCY AWARDS ANNOUNCED
Nine Composers from Nine States Selected for
“A True Gift”
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Cortlandt Manor, NY, September 25, 2024 — Recipients were announced today of the 2024 Copland House
Residency Awards, one of the flagship programs of the acclaimed creative center for American music and the
arts based at Aaron Copland’s National Historic Landmark home near New York City and its vast new
satellite venue at Bluestone Farm on the New York-Connecticut border. The nine composers selected from
nine states are (left to right, top row) Matt Browne, 35 (Loveland, CO); Christopher Cerrone, 39 (Jersey
City, NJ); and Shih-Hui Chen, 61 (Houston, TX); (middle row) Brent Michael Davids, 64 (Bowler,

WI); Tyson Gholston Davis, 23 (New York, NY); and Kevin Day, 27 (San Diego, CA); and (bottom

row) Eun Young Lee; 56 (Auburndale, MA); Pamela Madsen, 66 (Laguna Beach, CA); and Ania Vu, 29
(Chicago, IL). Browne was a 2017 CULTIVATE Emerging Composer Fellow, and Vu’s 2023 Residency has
been scheduled for this season for logistical reasons.
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The 2024 Residents were chosen from 215 applicants from 37 states, the District of Columbia, Puerto Rico,
and five countries by this year’s eminent jury, which included which included Eric Chasalow, Chen Yi,
Pierre Jalbert, Shawn Okpebholo, Dalit Warshaw, and Zhou Long. In addition to all-expenses-paid,
three- to eight-week stays at Rock Hill, Copland’s beloved longtime home — which Warshaw, a 2023
Resident, called “a true gift” — the nine selected composers become eligible for various post-residency
performance, recording, commissioning, and other career advancement opportunities and awards.

“Innovation, imagination, and illumination are just three words that come to mind in thinking about these
nine remarkable composers,” said Artistic and Executive Director Michael Boriskin. “Their work spans
generations and genres, and draws inspiration from identity and ancestry, Indigenous culture and history, the
environment, visual and literary arts, ancestral roots and heritage, and so much more. We can’t wait to hear
the music that emerges from their stays here.”

Reflecting on her recent Residency at Rock Hill, Warshaw said “I can't begin to express how profound an
experience I had. I felt that I was engaging with The Source: being nurtured, not only by the space, books,
things, energy, but receiving a ‘reset’ of sorts — a reaffirmation of musical values, as I connected with
Copland's music and writings in a far deeper way.”

Since it was inaugurated in 1998, Copland House has championed and collaborated with musical explorers,
dreamers, and game-changing innovators of all backgrounds and identities. The only composer’s home in the
U.S. devoted to nurturing and renewing America’s vibrant musical legacy through a broad range of
activities, Copland House programs uniquely embrace the entire artistic process, from creation and
development to study, performance, and preservation. Praised by The New York Times for “all the richness of
its offerings,” Copland House’s activities resonate far beyond its walls, and are built upon multi-faceted
composer support, live and recorded performances, and educational and community engagement. Core
support for Copland House’s Residency Awards comes from the Amphion Foundation, ArtsWestchester,
ASCAP Foundation, BMI Foundation, Aaron Copland Fund for Music, Friends of Copland House, David
and Elzbieta Grove Foundation, Jandon Foundation, National Endowment for the Arts, NewMusicUSA, and
the New York State Council on the Arts.

For more information, visit www.coplandhouse.org or call (914) 788-4659. For media inquiries, contact
Elizabeth Dworkin at Dworkin & Company, (914) 244-3803 or elizabeth(@dworkincompany.com.
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2024 Copland House Residency Awards — Composer Bios

Colorado-based composer Matt Browne strives to create music that meets Serge Diaghilev’s famous challenge to
Jean Cocteau: “astonish me!” — through linking the timbral imagination and playfulness of Gyorgy Ligeti, the
shocking and humorous polystylism of Alfred Schnittke, and the relentless rhythmic energy of Igor Stravinsky. A
2014 Copland House CULTIVATE Emerging Composer Fellow and a doctoral graduate of the University of
Michigan, he has collaborated with the Minnesota Orchestra, Alarm Will Sound, PRISM Quartet, Milwaukee and
Albany Symphonies, and Eastman Wind Ensemble. His music has been honored with the ASCAP Foundation
Rudolf Nissim Prize, an ASCAP Morton Gould Young Composers award, and a BMI Student Composer Award.

New Jersey-based Christopher Cerrone is internationally acclaimed for compositions characterized by a subtle
handling of timbre and resonance, a deep literary fluency, and a flair for multimedia collaborations. Recent
commissions include a new opera (/n a Grove, co-produced by LA Opera and Pittsburgh Opera), violin concerto
(for Jennifer Koh and the Detroit Symphony), brass concerto (Cincinnati Symphony), work for narrator and
orchestra (Louisville Orchestra), piano concerto (Shai Wosner and the Phoenix and Albany Symphonies),
percussion concerto (Third Coast Percussion), and four works for the Los Angeles Philharmonic. His first opera,
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Invisible Cities, based on Italo Calvino’s novel, was a Pulitzer Prize Finalist, and he has received multiple
GRAMMY nominations, a Rome Prize, and a residency at Switzerland’s Laurenz Haus Foundation. He has
degrees from Yale and the Manhattan School of Music, and is on the composition faculty at Mannes School of
Music.

Recipient of the 2023 Walter Hinrichsen Prize from the American Academy of Arts and Letters, Taiwanese-
American Shih-Hui Chen is fascinated by the narratives at the intersection of identity, culture, and tradition. Her
work seeks to bridge boundaries between music and society, music and other art forms, and the works of different
cultures. She studied Indigenous and Nanguan music in Taiwan to broaden her understanding of her heritage,
which resulted in pieces like Withholding the Umbrella and Returning Souls. Her recent works include Kimchi,
Pickles, and Wine, a cross-genre theatrical piece exploring food preservation as a cultural connector; or/and, a
chamber opera about personal and cultural identity; and sisila ila ila: saying goodbye, a shadow puppet viola
concerto focused on cultural and environmental conservation. She has collaborated with the Philadelphia and
Cleveland Orchestras, National Taiwan Symphony, and many others. Her music has received important
recognition from the American Academy in Rome; Guggenheim, Fromm, and Koussevitzky Foundations; Barlow
Endowment; Meet the Composer; and Fulbright Scholar Program. She is on the Performing Arts and Culture
Committee at the Asia Society Texas Center, and teaches at Rice University’s Shepherd School of Music.

Wisconsin-based Brent Michael Davids (Mohican/Munsee-Lenape) has been hailed over five decades as a
warrior for native equity, parity, and Indigenous music. A citizen of the Stockbridge-Munsee Community, he is
co-director of Manhattan’s Lenape Center. He created and co-founded Arizona’s renowned Native American
Composer Apprentice Project (NACAP), championing Indigenous youth in composing written music. He also
designs instruments and pens performable notations that are themselves visual works of art. Leading ensembles
have premiered his works throughout Europe and the Far East, as well as the U.S., including Carnegie and Disney
Halls, Tanglewood, the Rothko Chapel, Joyce Theater, Lincoln Center, and Kennedy Center. He was also
featured at a concert he co-curated at the 2022 Venice Biennale Musica, which also included a specially-
commissioned work of his. The National Endowment for the Arts named him among America’s most celebrated
choral composers in its American Masterpieces: Three Centuries of Artistic Genius project, and he was also
honored with the Indian Summer Music Festival’s Lifetime Achievement Award. A graduate of Northern Illinois
University and Arizona State University — both of which conferred upon him their Distinguished Alumni Awards
— he also trained at the Sundance Institute. He, himself, is indigenous to the area of his Copland House Residency,
during which he will continue working on his epic project Requiem for America: Singing for the Invisible
People, which gives voice to country’s Indigenous populations.

Tyson Gholston Davis began composing at the age of eight, and entered the University North Carolina School of
the Arts as a high school freshman. When he was only nineteen, he worked with famed conductor Antonio
Pappano and the National Youth Orchestra of the USA on the premiere his Delicate Tension, which was
commissioned by the American Embassy in Berlin for the 30th Anniversary of the fall of the Berlin Wall, and
then performed in Berlin, Edinburgh, and Hamburg. Since then, his work has been presented and commissioned
by the Kennedy Center (for the Juilliard Quartet), Albany Symphony, Saint Paul Chamber Orchestra, Eighth
Blackbird, WQXR Radio, New York New Music Ensemble, Metropolis Ensemble, and other leading artists. He
has upcoming commissions from the Cabrillo Festival, New York Flute Club, and Da Capo Chamber Players, and
is currently a Jerome L. Greene Fellow at The Juilliard School.

The music of award-winning, multi-disciplinary composer, pianist, and conductor Kevin Day explores diverse
musical traditions, including contemporary classical, jazz, R&B, Soul, and more. A native Texan, he takes
inspiration from romanticism, late 20th-century idioms, jazz fusion, and gospel, considering the complex
interplay of rthythm, texture, and melody across genres. Since first gaining attention with his Concerto for
Euphonium in 2018, his works have been commissioned and performed by soloists, wind bands, chamber
ensembles, and orchestras throughout the U.S., Canada, Austria, Taiwan, South Africa, Australia, and Japan,
including the Cincinnati Opera, Houston and Fort Worth Symphonies, Dallas Winds, Nu Deco Ensemble, Boston
Brass, Capitol Quartet, Puerto Rican Trombone Ensemble, Syrinx Quintet, and Sheffield Chamber Players. A
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Texas native, he is a graduate of Texas Christian University and the University of Georgia, and a doctoral
candidate at the University of Miami. He currently resides in San Diego, where he is a Lecturer of Music Theory
and Musicianship at University of California-San Diego.

“While I think it is crucial to be a creative musician to make good music,” explained Eun Young Lee, “I do not
think I am creating music so much as delivering sound on the score. I have been trying to listen well to what [ am
hearing so that I can be a good deliverer.” She has worked with the New York New Music Ensemble, Pacifica
Quartet, Eighth Blackbird, St. Paul Chamber Orchestra, ALEA III, North/South Consonance, Lincolnwood
Chamber Orchestra, Empyrean Ensemble, ECCE (East Coast Chamber Ensemble), and others. Her instrumental
pieces, computer music, multimedia works, and film music have been featured in festivals and concerts in many
countries, including June in Buffalo, the Czech-America Institute, Korean Music Expo, Rush Hour Concerts in
Chicago, Hawaii International Conference on Arts and Humanities, Pinocoteca do estado in Brazil,
INTERWOVEN, Ensemble Mise-en, and the Radius, Gemini, and Left Coast Ensembles, among many others.
Her music has also been featured on several CDs, and heard on the European Broadcasting Union and Korean
Broadcasting System. Among her many awards are a Guggenheim Fellowship, First Prize at Taiwan’s Tsang-
Houei Hsu International Music Composition Competition, and residencies at Yaddo, the MacDowell Colony,
Djerassi, and the Virginia Center for the Creative Arts. A graduate of Manhattan School of Music and South
Korea’s Ewha Women’s University, she has a doctorate from the University of Chicago, and is on the faculty of
the Boston Conservatory.

Pamela Madsen is a composer, performer, writer and curator of new music. From massive immersive concert-
length projects, solo works, chamber music to multi-media opera collaborations her work focuses on issues of
social change, image, music, text and the environment. With a Ph.D. in Music Composition from UCSD, Yale
University, and Deep Listening with Pauline Oliveros, her research focuses on the evolution of compositional
thought, improvisation, electronic music, and women in music. Her works have been commissioned and
premiered world-wide by such artists as Brightwork newmusic, HEX, flutists Claire Chase, Jane Rigler, Anne
LaBerge, JACK, Ethel, Lyris, Formalist, Arditti string quartets, Ashley Bathgate, Los Angeles Percussion
Quartet, loadbang, Bent Frequency, Two-Sense, multi-media collaborations with Quintan Ana Wikswo, Camille
Seaman, Jimena Sarno and Judy Chicago. Major concert-length projects include her Opera America and National
Endowment for the Arts Awarded: Why Women Went West, and Oratorio for the Earth. Selected as Huntington
Library Mellon Research Fellow, Alpert Award Panelist, Creative Capital artist “on the radar”, with artist
residency fellowships awards from American Scandinavian Foundation, MacDowell, UCross, Women’s
International Studies Center, Wurlitzer Foundation, she is a frequent guest artist at festivals and universities
worldwide and Professor of Music Composition as California State University, Fullerton.

Born in Poland of Vietnamese descent, composer-pianist Ania Vu (née Vii Pang Minh Anh) searches for
connections between music and language, the sounds of the natural world, and varied perceptions of time. An
avid cross-field collaborator, she has worked with writers, dancers, choreographers, visual artists, filmmakers,
and a children’s museum. She often writes her own texts (in Polish and English), which fuels her musical
creativity, calling it “composing text to write music.” Her work has earned recognition and fellowships from
Tanglewood, ASCAP, the American Opera Project, Boston New Music Initiative, and I-Park Foundation, and she
has worked with the New Fromm Players, Grossman and TAK Ensembles, DanceWorks Chicago, Daedalus and
Mivos Quartets, and So Percussion, among others. An Eastman School of Music graduate, she has a doctorate
from the University of Pennsylvania, and was a University of Chicago Postdoctoral Researcher, and a fellow at
“Composers & the Voice.” She has also served as a Lecturer in Music Composition at the University of Texas at
Austin’s Butler School of Music, and the 2024 Composer-in-Residence at the Chelsea Music Festival. Currently,
she lectures at both the University of Chicago and Northwestern University.

SO



